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NEXT CHAPTER MEETING & CRITIQUE SESSION: SATURDAY, OCTOBER 1
TRS, 40 EXCHANGE PLACE, 3RD FLOOR, 12-4PM

TOPIC: PLANNING AHEAD TO WRITE BETTER & FASTER

Speakers: Alexis Camp and Kate McMurray
National Novel Writing Month (NaNoWriMo)
will be upon us in November. Is it really
possible to write a whole novel in a month?
How can you prepare to do it? Even if you don’t
plan to participate, this month’s program will be
all about how to write more, faster, and better.
First, NYC NaNoWriMo municipal liaison (and
RWANYC chapter member) Alexis Camp will
give a presentation on NaNoWriMo: what it is,
how to participate, and how to finish that novel
by November 30th .
Then chapter president Kate McMurray will lead a workshop/discussion on planning before you start
writing in order to write a first draft faster and better than ever before.
Together Kate and Alexis will discuss what they’ve learned from over a decade of participation in
NaNoWriMo and how to apply it to writing throughout the rest of the year.
This month’s presentation will be interactive, so bring your best strategies for NaNoWriMo or prewriting/planning in general. ♥

EARLY BIRD SPECIAL
Renew your Chapter Membership
by December 31, 2016 and get $5 off.
Renew today at www.rwanyc.com.
Go to "Members Only" section. Password is membersonly.
There is a renewal membership form at the end of this newsletter.♥
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THANK YOU!
To Our Contributing Writers
Stacey Agdern, Maria Cox, Marisa D’Vari,
Maria Ferrer, LaQuette, Tamara Lynch,
Kate McMurray, Michael Molloy,
Joan Ramirez, A.C. Rose, Lisa Siefert

LIAISONS & COMMITTEES
Board Liaison: Lisbeth Eng
PRO Liaisons: Maria Cox
PAN Liaison: LaQuette
Blog/Social Media: Maria Ferrer
Craft Loop: Isabo Kelly
Critique Group: TBD
Keynotes Editor: Ursula Renée
Publicity: Jean Joachim, Michael Molloy,
Maria Cox
Website: Ursula Renée
ATTENTION: The Board welcomes all
comments/suggestions/etc. Please send emails
to info@rwanyc.com.
MEETING INFO: RWA/NYC meets the first
Saturday of each month. Meetings are held at
TRS, 40 Exchange Place, NYC. 12 noon.
Membership is at the discretion of the Board.
Annual dues are $40.Make all checks payable
to RWA/NYC. There will be a $20 fee on
returned checks.
RWA/NYC, PO Box 3722,
Grand Central Station, New York, NY 10163
www.rwanyc.com
info@rwanyc.com
rwanycblogginginthebigapple.blogspot.com

2016 CHAPTER CALENDAR
Oct 1 Nov 5 Dec 3

NOVEMBER THEME

KEYNOTES DEADLINE
Send articles to keynoteseditor@gmail.com
by the 15th of the month. All articles
must be typed and up to 500 words.
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ELECTIONS
First, let’s start with our heartfelt Congratulations to Dee Davis
on being elected RWA National’s new President-Elect. Hurray!
Second, we want to thank the RWA/NYC members who have
come forward and volunteered to run for the 2017 Chapter Board of Directors.
Since they are running unopposed, the Secretary will cast one vote on behalf of
the Chapter and all nominees will be voted in; their term begins January 2017.
They are:
For President – Kate McMurray
For Vice Presidents – LaQuette (contest) & Stacey Agdern (GAA reception)
For Treasurer – Maria Cox
For Secretary – Lise Horton
(Note: Ursula Renée continues as Past President.)♥
CHAPTER MINUTES: SEPTEMBER
BY SECRETARY STACEY AGDERN
Meeting Called to order at 12:15
Present: President Kate McMurray; Vice Presidents Racheline Maltese & Mimi Logsdon; Secretary
Stacey Agdern; Past President Ursula Renée; and committee members LaQuette and Michael Molloy.
Minutes: August meetings accepted by Kate McMurray, Seconded by Mimi Pizarro Logsdon.
Golden Apple Awards: Please come and please pitch your book on September 22 nd at the Library
Hotel.
Treasury via Emailed Report: We have $7000 in the bank, $2000 of which are earmarked for the
Golden Apple Awards.
Secretary’s Report: President and Secretary will be working to reconcile the membership lists. As
of the current meeting, the chapter has 84 members. Chapter has 85 as of the time these minutes are
being typed up.
Contest: The deadline for the contest was September 15 th . Members were encouraged to enter 
Newsletter: The October theme will be paranormal/ horror. Please send excerpts. Also, there will be
a special edition of keynotes. Send excerpts from your completed, polished manuscripts of between
250 and 500 words to the keynotes editor by September 16th . Excerpts must be 250 to 500 words.
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Brooklyn Book Festival: The festival will take place on September 18 th between 10am and 6pm on
September 18th. RWA NYC will have booth 141. There will be a Romance panel at 5pm, sponsored
by Word bookstore in Brooklyn, featuring Sarah Maclean, Lena Hart, Zoraida Cordova, Tessa Bailey,
and Lauren Layne, moderated by Kelly Faircloth.
Website: The website has been updated, with links to member websites.
Elections: We’re searching for members interested in running for the 2017 Board of Directors.
Members are also encouraged to vote in the RWA national elections; Propositions and board of
directors are up for vote.
FYI: Registration is open for LSFW RT and RWA 2017 registration will be opening soon.
General Business closed at 12:31 pm.♥
REVIEW: A MWA/HWA/RWA MIXER? BE STILL MY BLEEDING HEART
BY TAMARA LYNCH
Horror, mystery, and…romance? It seems implausible that these
genres would ever mingle seamlessly and yet that’s what
happened at the MWA/HWA/RWA mixer. With its dim lighting
and glossy black walls, Le Poison Rouge was the perfect venue
to get to know our fellow authors who like to thrill and kill.
Drinks flowed and conversation was easy, but since it was the
first time the RWA crashed their party, more than a few brows
were raised at our presence. Then a horror author approached
and asked us the question that was on everyone’s mind.
“So, what makes a romance novel a romance?”
It’s a fair question. Many mystery and horror stories have
elements of romance, just like many romances have mystical
elements. But romance has one thing that neither mystery nor horror can take credit for: The Happily
Ever after. Cinderella marries the Prince? Romance. Cinderella catches
the Prince cheating and kills the adulterous couple? Not romance. And
there lies the beauty of genre fiction. A quick twist in your plot and
you are writing in a whole new category.
Presidents of MWA, HWA & RWA

Just as romance is fueled by tension, mystery and horror are fueled by
fear. I learned that at the mixer, and the sharing of such trade secrets
made it clear why the RWA belonged with the MWA/ HWA.
Regardless of what genre we are trying to write, all of these
elements make a great story. And in the end, that’s what we are all
after.♥

Tamara, Mimi, LaQuette

Tamara Lynch writes under the name of Chloe Blaque, and is Treasurer of RWA/NYC. Visit her at
www.chloeblaque.com.
RWA/NYC #6
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PRESIDENT’S MESSAGE: THERE IS NO PIE
BY KATE MCMURRAY
A couple of years ago, I wrote an article for RWR about scarcity mindset. It
was written in part as a response to a lot of bad author behavior I'd
observed, including an author who wrote an article for a big publication
arguing that J.K. Rowling should quit writing so that the rest of us could
get a piece of the pie.
My response was basically: there is no pie. It’s a common misperception
that there's a finite number of readers and that one author's success will
thus signal another author's failure. But this fails to take into account the
vast number of readers out there, particularly for romance. And there are
romance readers who buy and read hundreds of books a year. With a reading culture like that, the
potential for any author's book to be a bestseller is high.
The scarcity/abundance model is one often applied to personal finance, actually, but I think it's a good
model to apply to the way one approaches her career. Think of it this way: if you believe in scarcity,
you are more likely to act competitively, be stingier with your resources, be selfish in your
promotion. You assume resources are scarce, in other words, so you fight to get yours. If you believe
in abundance, you know there’s enough to go around, so you’ll share more, be open to more
opportunities, and share your knowledge. The abundance mindset is one where we all have the
potential to be successful; indeed, if one succeeds, we all succeed. The rising tide lifts all boats, right?
My theory at the time I wrote the RWR article was that one of the things that motivates a lot of bad
author behavior is scarcity mindset, the idea that there's only so much success to go around, so if
another author is successful, that means I won't be. Which is BS, frankly, because success is not zerosum. The vast number of readers and the vast number of books sold per year means that any given
authors potential reader base could, in fact, be huge. Especially if one writes a great book that catches
readers' imaginations.
So here's a thing I'm seeing lately that I find troubling: the idea that the success of diverse books
means the established straight, white authors get a smaller piece of the pie.
But again: there is no pie.
When I get asked for publishing advice, I always tell
people to act as though anything were possible. In other
words, placing limits on ourselves is how we get in our
own way. Can you imagine if J.K. Rowling had thought,
“Well, no fantasy YA series with boy wizards exist, so this
book is doomed to failure.” That’s crazy talk. Sure, New
York publishing is conservative in what they except, careful to make decisions based on what they
think will sell, but at the end of the day, a good book is a good book. And we all know how things
turned out for Ms. Rowling.
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A lot of diverse authors and authors of diverse books start at a disadvantage,
which I think is important to acknowledge. I could go into details, but we’ve
talked about them at RWANYC meetings, and a lot of these issues were
highlighted by Jennifer Baker from We Need Diverse Books at her talk at
the May Brunch. The highlight reel includes things like segregating diverse
books in brick-and-mortar stores, ineffective marketing plans, and a mostlywhite publishing industry that has struggled to branch out from what it knows to be successful. (To
name just a few issues.)
But we are making progress, and that includes authors of diverse books who pushed to have them
published, and who developed savvy marketing plans, and have earned accolades and broke sales
records and proved that their books are worthwhile. The good news is that publishers are more
receptive to a wider range of romance novels, and RWA has, over the last few years, made great
strides in advocating for diverse romance.
I’ve seen a lot of remarkable changes just in the last seven years since I submitted my first novel for
publication, and that’s a very short amount of time. Publishers who wouldn’t even look at books with
LGBT characters seven years ago are publishing them to great acclaim now. An increasingly diverse
slate of novels gets reviewed by Kirkus and Publisher’s Weekly every month. Romance novels by
non-white and/or non-heterosexual authors are getting more attention, and rightly so. The
conversation we’ve been having about diverse books for the last couple of years has made tangible
progress possible. We’ve still got a ways to go, granted, but the fact that we’ve come so far, I think,
means we should continue to operate as if we can go farther. All things are possible.
Naturally, as with any kind of progress, there’s pushback.
But publishing is not like a dinner table. It’s not like there are only ten chairs, and if we give a new
author a chair, someone else loses out on a great meal. The industry doesn’t work that way. Readers
don’t work that way. One of the best things about the increasing viability of self-publishing as a
career path is that the potential exists for any book to find its audience, and as such, a greater
diversity—and I mean that in all senses of the word—of books is available to readers. There’s
nothing holding you back from putting your crazy idea, the one you’ve heard is not really marketable,
out there to find out if it does, indeed, have a market. If you want to write about lesbian astronauts
making scientific discoveries and falling in love in 1985, you can find a platform for that book now.
(Hell, I kind of want to read that book, and I just made it up on the fly.)
And if you want to write about a woman who owns a florist shop and a man who works as a carpenter
who find love in a small town, that’s totally cool, too. The lesbian astronauts won’t push your book
off the shelf. If all things are possible—if we work within a mindset of abundance—these books can
sit on the same shelf, even.
The romance genre is not a pie. We don’t divvy up slices among authors. (If we did, Nora Roberts
would have that slice my youngest brother cuts every Thanksgiving that’s like, a quarter of the pie,
even though he claimed to only want a sliver, you know?) New authors make the RWA honor roll
every week. Books by all manner of authors with all manner of characters hit bestseller lists
routinely. The success of another author has no impact on you unless you let it.
RWA/NYC #6
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I’d like to think we can all work together to help each other succeed. We can share resources,
experience, support, etc., working together to make the publishing industry better. It takes hard work,
yes, and a career in romance writing is a long game, but I honestly believe we can continue to make
progress together. ♥
Kate McMurray is an award-winning author of gay romance and an unabashed romance fan. When
she’s not writing, she works as a nonfiction editor, dabbles in various crafts, and is maybe a tiny bit
obsessed with baseball. She has served as President of Rainbow Romance Writers, the LGBT
romance chapter of Romance Writers of America; and as Vice President of RWA/NYC. She lives in
Brooklyn, NY. Visit her at www.katemcmurray.com.
ABOUT PRO
The purpose of the PRO Community of Practice is to establish within RWA a network
of communication and support to effectively promote and protect the interests of
romance writers in the areas between manuscript completion and PAN eligibility.
To help members reach the next level, PRO focuses on the business side of writing rather than craft.
This program is available to any active General or Honorary member who: (1) is not PAN-eligible
and (2) has one complete original work of romance fiction of at least 20,000 words, or multiple
complete original works of romance fiction which combine for a total of at least 20,000 words.♥
ABOUT PAN (PUBLISHED AUTHOR NETWORK)
The purpose of the Published Authors Network (PAN) is to establish within the RWA framework a
network of communication and support to effectively promote and protect the
interests of published romance authors; to open channels of communication between
those romance authors and other publishing industry professionals; and to encourage
professionalism on all levels and in all relationships within the publishing industry.
To be eligible for General PAN Membership: RWA General or Honorary members
in good standing should have earned at least $1,000 on a single novel or novella that
meets the definition of Romance Fiction.
To be eligible for Provisional PAN Membership: RWA General or Honorary
members in good standing should have: (1) contracted for the publication of a novel
or novella for an advance of at least $1,000, but said work is not yet commercially available ("Option
One"); or (2) published an novel or novella, but not yet earned $1,000 ("Option Two").
Works offered through Predatory Publishing companies shall not qualify.♥
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MEMBERS ON THE SHELF

MAKE ME STAY
by Rebecca Brooks

WILD PITCH
by Karen Cino

THE GREEK TYCOON’S
GREEN CARD GROOM
by Kate McMurray

LIES YOU TELL
by LaQuette
LooseId

RWA/NYC #6

www.rwanyc.com

8

KEYNOTES

CELEBRATING THE DELICIOUSLY STRANGE

OCTOBER 2016

PHOTO ALBUM: GOLDEN APPLE AWARDS 2016
This year’s Golden Apple Awards reception was held at the
Library Hotel. Vice President Mimi Pizarro Logsdon
organized a fabulous event where editors, agents, authors and
other industry professionals mixed and mingled. This year’s
winners included:
Lifetime Achievement Award: Isabo Kelly
Author of the Year: LaQuette
Agent of the Year: Linda Camacho, Prospect Agency
Publisher of the Year: Kensington Publishers
Editor of the Year: Kerri Buckley, Carina Press
Media Source of the Year: Dear Author Blog

PHOTOS: Top right, Vice President Mimi Pizarro Logsdon;
top left, Author of the Year LaQuette with her adoring husband;
bottom left, Agent of the Year, Linda Camacho; and
bottom right, Publisher of the Year, Kensington Books’ Stephen
Zacharius.
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Lifetime
Achievement
Award
Winner
Isabo Kelly

PHOTOS: Above right, Editor of the Year, Kerri Buckley,
Carina Press; above left, Carina editors chatting; bottom left,
RWA/NYC member Teresa Miňambres.
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PHOTOS: Top, GAA attendees; left, author Falguni Kothari
and editor; top right, authors Chloe Blaque, Mimi Pizarro
Logsdon and Vanessa Peters; bottom right, authors Elizabeth
Mahon, Leeana Renee Hieber, Isabo Kelly and editor Kerri
Buckley.
#GoldenAppleAwards2016
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REVIEW: 2016 BROOKLYN BOOK FESTIVAL
BY MICHAEL MOLLOY
Despite the ominous forecasts that many of the
meteorologists had predicted, the book gods decided to smile upon that parcel of Downtown
Brooklyn real estate and spare many reading enthusiasts of potential dire consequences. And whereas
the skies might not have been totally clear as a bell as is the custom of many a late September day,
the threats of rain and thunderstorms were told to take a hike. As a result, the 2016 Brooklyn Book
Festival was one of the best attended spectacles in the brief history of the event since its inception.
The location of the RWANYC booth
might not have been the greatest, unless
you were one with the belief that the
tempting food trucks parked behind us
with their various taste bud selections
could have acted as a magnet. But the
placement was all the luck of the draw
by the committee of the festival staff,
and so we all made the best of it.
There were two items that made an
impression on this writer. The first was
the recognition by the BBF to stage a
discussion panel featuring the romance
genre and giving this corner of literature
Kwana, Elizabeth, Michael & Falguni
a voice that had not been heard from
before. With the benefit of sponsorship
by Word Bookstore, a charming and cozy nook on Franklin Street in Greenpoint, four excellent
speakers enlightened those giving an ear to listen. One of the panel speakers was none other than our
chapter’s Lena Hart, which certainly made me feel proud that one of our own was part of the lecture.
The second item that stood out to me was the
dedication of Maria Ferrer. Her long history and
association with the chapter along with her strong
involvement on various board positions and
committees is legendary. But Maria did one better.
Penciled in as a possible volunteer since her recent
return from Sweden on a business trip originally
made her eligibility doubtful, Maria not only came
early to assist Ursula Renée for the 10 am-12 noon
shift, but she stood all the way until 2 pm when
Maria Cox and Magda Cavin came on board after
Jen Welsh couldn’t make it due to an emergency.
For that alone, I am very grateful Maria stayed
while Kwana Jackson and Falguni Kothari were
selling their books. To me Maria earned the gold star of the day.
RWA/NYC #6
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As I had mentioned, the festival might
not have been the greatest for the
authors due in part to the location and
the advanced weather forecast, but to a
person we were all still enthusiastic.
Despite my colorful shirt showing my
two novels emblazoned across my
chest, I didn’t sell one. And my cohort
Elizabeth Cole, even with her beautiful
display of her novels, was only able to
sell one. Heck, the only time period
that broke the mold was the 4 pm-6pm
shift when Mingmei Yip and Verleiz
Lattimore (writes as Blue Sapphire)
sold 12 books between them! Now for
being the volunteer during that period,
I’m not taking any credit for their stroke
Catherine & Racheline
of good fortune. But I might be a
good wing man and hire myself out to any writer needing a boost for an event. I’m very reasonable.
All kidding aside, I am already looking
forward to next year’s Brooklyn Book
Festival. Hopefully I might get my
current contemporary romance project
finished in time to add a third book to
my repertoire. But even if I don’t, I
will still be there. If it weren’t for the
BBF, I would not have joined RWA
five years ago. I truly believe in this
event and hope to spearhead it next
year too. I hope you share my
enthusiasm. ♥

Mingmei & Verleiz
Michael J. Molloy is the author of THE DIAMOND MAN (romance) and
SADISTIC PATTERN (romantic suspense) from Gypsy Shadow
Publishing. He is working on another romance based on a true story and
a screenplay that got some Hollywood attention. A graduate of St. John’s
University, Michael is a member of RWA/NYC, and has organized the
chapter’s presence at the Brooklyn Book Festival for the past three years.
Learn more about him at www.molloyauthor.com or following him on
Facebook (molloyauthor) and Twitter (@AuthorMJM).
Michael & his love Connie
RWA/NYC #6
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Our theme this month is
CELEBRATING THE DELICIOUSLY STRANGE

FIVE TIPS FOR WRITING PARANORMAL ROMANCES
BY REBECCA ZANETTI
1) Remember even if your hero is a six foot genius vampire with huge pecs and perfectly rugged
features who single- handedly has saved humanity three times…he has to have a flaw
somewhere. And no…being too kind, endowed, or brilliant don’t count. My favorites are when the
character has to fight his own flaw, usually in the nick of time to beat the bad guy.
2) Remember that your reader probably isn’t a six foot genius vampire…nor is she dating one. So
it’s crucial to find a way for your reader to relate to the characters. I have two sisters and a strong
family life, and so my vampires deal with family life daily. The Dark Protector Series is about five
brothers and how they not only find love but work together to save their race.
3) Remember that whatever exciting, complex, deep world you build in Book 1…you’re stuck with
for the rest of the series. Leave yourself some wiggle room. Also, you don’t have to build your
entire world in book one. You just need enough of your world for that book to make sense.
4) Remember that there are tons of paranormal books out there—make your world different. Put
your unique spin on it. I’m a lawyer and things have to make a sort of logical sense to me. So I had
to figure out HOW a male vampire (who in my world is very much alive) could make his mate
immortal—turns out genetics and the mutation of chromosomes made sense. It was a different spin,
at least enough of one that my editor was intrigued.
5) Finally, don’t hold yourself back. As writers, we often stop and think about how the next
editor/reader/reviewer/our first grade teacher/our neighbor…etc. will react to our secret little
worlds. Don’t worry about them. Let yourself go and have some fun creating.♥
RWA/NYC #6
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REVENGE IS THE BEST CONFLICT
BY JOAN RAMIREZ
I recently saw the movie "The Light Between Oceans" --riveting. In the story,
a woman asks her husband how he can contain his anger when people were
outraged that a German, during World War I, was allowed to live in
Australia.
He told her "it is better to forgive than to seek revenge because forgiving
takes so little time, and revenge is a constant."
I think the reason that revenge is so powerful in all novels is that it fuels the
fires of characters' souls to do things that they wouldn't do under normal
circumstances.
In revenge a character can be in conflict with himself for choosing the wrong partner and seeking
revenge on himself by staying with the wrong partner.
He/she can seek revenge by getting even with the man/woman who stole the love of their life.
Revenge can affect a business relationship and prevent a couple from bonding for fear that a failure
will set a trail of revenge where one person is harmed and so on.♥
Joan Ramirez is an ESL teacher--elementary and college. She is the author of JAMIE IS AUTISTIC
and LET IT GO, LET IT FLOW LEADERSHIP, a motivational book for high school students. Joan is
currently editing her first contemporary and romantic suspense novels.

FOUR TIPS FOR CREATING BAD BOYS & VILLAINS READERS WILL LOVE TO HATE
BY CHUCK SAMBUCHINO, FROM WRITERS DIGEST
As a romantic suspense author, I enjoy creating characters (both heroes and villains) that readers love
to hate. Creating characters that verge on being anti-heroes is especially satisfying. Why? It makes for
interesting reading and the experience become emotional for the reader when they can’t decide
whether to root for a character or wish him a fiery fictitious death in a car crash (just kidding. Sorta.)
My new series The Black Orchid focuses on sexy Alpha assassins and the women in their lives.
These are patriotic, dutiful guys bursting with personal integrity… who kill for a living… plenty of
room for blurred lines, eh? This series is romantic suspense, so there are still conventions to be
followed. In my novel TELL ME NO LIES, the hero Kael Brady (aka the assassin with a heart of
gold – my favorite romance trope) is more of traditional hero than originally planned. As previously
written my editor was concerned about his psychopathic tendencies, so for the sake of being a
romantic suspense he was toned down, though he still retains some of his darkness.
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For example, he’s grown weary of hurting and killing people as a part of his
job – even when they deserve it—but he very much enjoys hurting women in
bed. And he’s finally found a woman he wants to settle down with, he’d
protect her with his life, do anything to make sure she’s never hurt… but then
again, he does want to hurt her (in that Fifty Shades of Grey kinda way). It’s
complicated, but it makes for fun writing.
I also enjoyed writing the villain in TELL ME NO LIES, who I think some
readers will love and others will hate. He has a bit of the sadist about him, but
then again… so does the hero.
While writing about sexy bad boys with both good and bad qualities, I decided to compile a helpful
list of tips for creating characters that readers love to hate.
1. SexyMotherF$%^er
As the writer, you give…and you take. In romance especially, make your bad boy a physical
specimen of loveliness, in both feature and form. The reader may be irresistibly attracted to the
character just as they are repelled by his action. But just as in real life, the reader will take his actions
with a grain of salt, just because he looks like a Greek god.
2. He Gets It From His Mama
Provide your characters with dark, twisted backgrounds that explain why they’re so screwed up.
There was a time when modern psychologists blamed the bad behavior of adults on their parents,
particularly their mothers. Times have changed slightly, and while mothers still get blamed, most
experts admit that other factors like genetics and extended environments can be the cause for adults
behaving badly.
If your character’s morals are lacking, his behavior deviant and his scruples suspect, provide a
background that explains why he’s not so nice.
Do the research and find out the real reasons people do bad things. Depending on the degree of
deviant behavior your character displays, his background could include something as common as
parents that divorced, a father that was never there; to more extreme reasons like physical or sexual
assault in their youth, witnessing brutal crimes or experiencing extreme ambivalence in caretakers.
Whatever you choose, it should make sense in the context of your character’s behavior. Done
correctly, in the world building of your story, the reader will grudgingly understand why the character
is motivated to act badly and perhaps feel sorry for him or her.
3. Midnight In The Garden of Good and Evil
No one is all good or all bad, and neither should your characters be. Create three-dimensional
characters that are mostly good or mostly bad, but show cracks in that exterior. Confuse the reader!
Show a bit of tenderness from the bad boy, a dark searching moment for the good guy. Maybe your
bad boy is a jerk to everyone but homeless people – and create a compelling reason why in his
backstory. Your good guy may be perfect, except for when he sees someone being unkind to animals
and he goes psycho.
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One of the characters in TELL ME NO LIES has no compunction
about killing anyone at any time in any place, but he’s loyal to a fault
to his best friend. Show your good guy get blackout angry, have your
villain break down and cry… mix it up. Your character’s action must
make sense, if only to himself. Show the internal dialogue, allow the
reader to understand the rationalization that goes on within the
character, even if it is all wrong.
Make sure the character’s arc reflects growth. There should be some,
even for bad boys and villain. As in the real world, people grow and
change. Create a writing goal to almost redeem your villain by the end of the book. Almost, I said. If
you do this, you’ll find yourself trying to “write him well” despite all of the bad things he’s done.
This tactic will provide for natural character growth as he moves from bad to not-so-bad.
4. Beta Read This Please
There is a fine line between creating characters that reader’s love to hate… and characters that readers
just hate. Go too far in one direction and you’ll have a completely unlikable character that readers
cannot and will not relate to, or write to the other extreme and you’ll have a boring, cliché onedimensional character – the nice guy that finishes last.
Beta readers are important. They can give you feedback on your character development and help you
make important tweaks that will create authentic characters that readers love to hate.
In conclusion, creating borderline characters that exhibit both characteristics of villain and hero is not
for every writer and certainly not for every genre. It’s important that you know who you are as a
writer, what you hope to accomplish artistically, what is expected of your genre and what your
readers want to read. But for my purpose, a series about sexy, Alpha assassins… bad boys and
villains that walk the line between good and evil make perfect sense.♥
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PAPER DOLLS: DELICIOUSLY STRANGE!
BY MARIA FERRER

These lovers can be anyone and anything, even a combination of things – vampire, werewolf, witch.
I challenge you to bring these lovers to life! What are they? Is there love forbidden? Will their love
change the world or maybe just themselves? Can they love in the light or underwater? But the most
important question is… do they have a happily ever after in their future?
Remember a picture is worth a thousand words. Let’s play Dolls!♥
Maria Ferrer loved playing with paper dolls as a child and still does. She rips photographs of people
and places regularly from magazines, and now with the internet she also copies photos she finds on
Facebook and Twitter. As her collection grows so do the ideas in her notebook; sometimes it’s a
scene; sometimes a character profile. Paper Dolls are great inspiration. Visit her at
www.marializaferrer.blogspot.com, and visit her alter ego, Del Carmen, at www.mydelcarmen.com.

FREE PROMOTION!
Keynotes is a FREE Promotion Opportunity. We welcome all subjects.
Have a new book out? Entered/won a contest? Interesting topic, research, tips to
share? An event, book, conference you‘d like to review? Send in your articles, news,
book covers, reviews, etc., to keynoteseditor@gmail.com. Articles will also be
published on the Chapter Blog for DOUBLE the promotion!
Deadline: the 15th of every month. Take advantage of us!♥
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GOING THE INDIE ROUTE: ALL HANDS ON DECK
BY KATE MCMURRAY
The thing with self-publishing is that there are a lot of ways to do it. You
can do everything yourself or you can hire a team to help you. You can
do it on a shoestring budget or you can spend a few thousand dollars.
Which of the range of options you choose depends a lot on your own
comfort with the process and your budget.
After spending a lot of time thinking about trying self-publishing, I went the low-budget, do-ityourself way for the reissue of my book ACROSS THE EAST RIVER BRIDGE.
But let’s backtrack a little. The contract for ACROSS THE EAST RIVER BRIDGE (which was
originally published in 2011) expired in 2015. I opted to request the rights back from the publisher for
a lot of reasons that aren’t really worth getting into here. I figured a reissue might be the best type of
book to try to self-publish, because a great deal of the preliminary work was already done.
A writer friend of mine had been wildly successful self-publishing her backlist, so I asked her advice,
and one of the things she said to me was, “You can probably do it all yourself over a long weekend.”
Challenge accepted.
A lot of self-publishing advice I’ve seen is super vague. I’ve attended panel discussions and
workshops on the topic and received very little practical advice. Because no one ever really wants to
talk money or process, so you get a lot of, “Self-publishing is great and I’ve made all this money!”
but not much in the way of “here’s how you do X” style advice.
So let’s use ACROSS THE EAST RIVER BRIDGE (hereinafter AERB) as a case study. Essentially,
here’s what I did:
First thing: what kind of shape was the novel in? Since the book had already been published and
thoroughly edited, I decided to bypass the editorial stage. Hiring a professional editor would have
been a big budget hit. These days, most of the editors who work with self-publishers charge in the
neighborhood of 1¢ per word, meaning editorial for a 75,000-word novel would cost about $750.
What I did for AERB was reread the published version. I made some tweaks, but I trusted myself not
to introduce new errors. (Don’t try this at home, kids. My other job is editorial, so I have the training.
If this had been a new book, I would have hired an editor, but since I changed so little, I deemed it
unnecessary. Your mileage may vary.)
So, finished text meant it was time to work on the cover. I considered hiring a cover artist but opted
not to. But I also am competent with Photoshop and Illustrator and have taken a number of art classes
in the past, so while I don’t really consider myself a designer, I had confidence in my skills to create a
good cover.
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Here is also where I incurred my first cost, though: stock art for the cover. (I made a
few covers and wound up buying 4 images in all, for a total cost of about $45.) Had
I hired someone to design a cover, it could have cost in the $150–400, depending on
the artist.
So, I settled on a cover design I liked, in consultation with a few friends. Next up was how to deal
with the final form of the text.
I’ll save us some time and tell you that the ebook formatting was something I thought I could do on
my own but which turned out to be much trickier than expected. It wasn’t an unmitigated disaster, but
every version of the ebook I produced had some issue—page breaks disappeared, the cover didn’t
display correctly, that kind of thing. I laid out the print book in Adobe InDesign, a program I was
comfortable using, and then I downloaded ebook formatting software. I used Vellum, which is a Maconly program. The software itself is a free download, but there’s a cost for exporting each book.
(Exporting the book into all of the formats you could possibly need costs only $30.)
During this time, I also purchased a bundle of 10 ISBNs. (International Standard Book Number. It
was recommended by everyone I talked to that I purchase and assign ISBNs to my books myself,
although some distributors will do it for you.) At the time, a bundle of 10 ISBNs from Bowker cost
$300, so figure each ISBN costs $30. I needed 2 for this project: one for the print book and one for
the ebook.
Once the book was done, I tackled distribution.. You can go all-in with Amazon, signing up for a
KDP Select account, which allows you to upload your book to Kindle Unlimited, though it requires
you to be exclusive to Amazon for a certain period of time. That may be a benefit—it does give you
an Amazon rankings boost—and the majority of ebook sales are through Amazon, so you could do
well at this. I decided I want to distribute far and wide, however, so my options were to either go
through a distributor service like Draft2Digital, which is free but takes a cut of your royalties, or
make publisher accounts with all of the major ebook stores and upload the books myself. I did the
latter. I set up accounts at Amazon, Barnes & Noble, Kobo, All Romance eBooks, and iTunes.
(Google was not accepting new publishers at the time, or I would have uploaded it there, too.) You
have to wait sometimes for your account to be approved, so all told, it took a few hours spread out
over a week to set up the accounts and upload the book.
I did the print books through CreateSpace, which does limited distribution through the major
booksellers.
So, all told, the cost of putting this book out myself was $135, but I did absolutely everything myself.
For a lot of authors, it may be worth it to pay more upfront to do less themselves. It really depends on
your tech savviness and level of control freakiness.
There’s a cost-benefit criteria that has to go into this, too. Consider this: I spent $135, but I made that
back in royalties the first week or so the book was out. So any royalties I earned after that was profit.
I do have a platform and an established fan base; AERB was a reissue, recall, and I’d been slowly
growing my base since my first book came out in 2010. So I wasn’t exactly shouting into the void
when I hit the “publish” button. A debut book takes a different approach.
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And here’s what else I was doing while I was putting the book together. I set a pub
date for myself, far enough in the future that I knew I’d have time to get everything
done. Then I started sending out the book for review. This mostly entails going to
review blogs and filling out review request forms. Since this can be labor intensive, I
mostly limited myself to blogs that a) had reviewed my books in the past, b) reviewed my sub-genre,
or c) I knew at least one of the writers on staff through past networking at conferences, etc. I also put
a form up on my website for reviewers to request a review copy, and would up earning myself a halfdozen additional reviews that way. I sent the book out as soon as the files were done—about three
weeks before the pub date—so that the reviewers would have time to read and get the review posted
close to the pub date. (There’s evidence that release-day reviews boost book sale significantly.)
I sold a fair number of copies the first week the book was out. I could have done a lot more marketing
work than I did—guest blogs, or buying some kind of promotional spot on BookBub or a similar
service, or bought Facebook ads, or any number of other things—but I was on a limited budget, and
really, sales on a 4-year-old book were not vital to me. I mostly just wanted to keep the book in print
after I got the rights back. So a marketing strategy should be based on your goals.
(And, to be fair, I did other marketing things after the fact, including spending money on swag with
the book cover and purchasing a bunch of paperbacks through CreateSpace—for roughly $6 a pop—
to give out for free at a convention, hoping to hook some new readers to my now rather substantial
backlist.)
But with my minimal efforts, I sold enough books the first week it was out to cover the cost of
making the book. I won’t become rich from AERB royalties, but everything I make now is profit.
Had I outsourced more of the work, I would have had to sell more copies to break even. Figure this: if
I’d paid for editorial and cover design, I would have spent about $1000. I’m selling the book for
$4.99 on Amazon, and my cut is roughly $3.50 per book. In
order to make $1000 in royalties, I’d have to sell 286 books.
That’s actually not too tall an order—I’ve definitely done
that in the time since I put the book out—but many selfpublishers don’t make that. Books don’t sell themselves; you
have to put some effort into promo and marketing to get the
book out there. And as an indie author, you have to do that
yourself.
What I learned was that I can do this, but I still prefer
working with a publisher, honestly. A publisher does more
of the work for me, so I can spend more time writing. But I
like knowing that this is a viable option for me, so if I
decided to go more hybrid in the future, I can do it. ♥
Kate McMurray is President of RWA/NYC, and an awardwinning author of gay romance and an unabashed romance
fan. Visit her at www.katemcmurray.com.
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EMBRACING MY PARTICULAR BRAND OF CRAZY
BY LAQUETTE
THE WRITER’S GOLDEN RULE:
THOU SHALT NEVER DELETE!
Never Delete! Never, ever, ever, delete! I don’t care how silly something you’ve written seems. It
doesn’t matter how unconnected and problematic that chapter and a half is, don’t you dare delete it.
Imagine sitting down and spending hours or days writing a chapter or two. If you’re anything like
me, sometimes you’ll stop and read over something and realize whatever you’ve written just doesn’t
work in your story. Frustrated and angry that you’ve wasted so much time and energy writing this,
you left click, scroll down, and highlight the entire waste of a chapter, and slam down on the delete
key so hard you almost break it. Or at the very least, you damage it enough that it sticks whenever
you attempt to strike it in the future. You’ve destroyed the offending passage, sent it to the depths of
literary hell, and committed yourself to writing something new and brilliant in its place.
You continue to write more brilliant words, making that poorly-written chapter a distant memory of
your writer’s past. Then one day you realize that you’ve written yourself into some kind of corner.
At first, you’re not all that panicked. You remember that you wrote a scene that would fit perfectly in
this space and get you out of this jam you’ve created for yourself. You go back to find it, then you
remember you deleted it. It’s gone now, forever, and despite how brilliant you know that you are,
you can’t remember it well enough to re-write it again.
Never Delete! Never, ever, ever, delete! You never know when you have gold. If you’ve written
something, no matter how large or small, never delete it. Instead, highlight it, right click, and use the
cut option. Once you’ve cut the piece(s) of the work that don’t work at that time, paste it into a new
document. I usually name the document, “Deleted Scenes from XYZ Novel”. Whatever you name it,
just make certain it’s a separate file you can access whenever you want. Now, it’s out of your story,
but it’s still available for use if you should find need for it later in another scene.
Thanks for spending a little time with me. This is LaQuette, your friendly erotic romance author,
embracing my crazy…one character at a time.♥
2015 Georgia Romance Writers Maggie Award Finalist in Erotic Romance,
2015 Swirl Awards Finalist in Romantic Suspense, bestselling erotic romance
author, LaQuette, is a native of Brooklyn, New York. She spends her time
catering to her three distinct personalities: Wife, Mother, and
Educator. LaQuette loves hearing from readers and discussing the crazy
characters that are running around in her head causing so much trouble.
Contact her on Facebook, Twitter, @LaQuetteLikes, her website,
www.NovelsbyLaQuette.com, Amazon, her Facebook group, LaQuette's
Lounge, and via email at NovelsbyLaQuette@gmail.com. LaQuette’s new
book, LIES YOU TELL, from LooseID was released on September 13.
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REVIEW: RWA SAN DIEGO CONFERENCE
BY MARISA D’VARI
Gorgeous San Diego was the location for the RWA 2016 conference, and overall it was a great
conference venue with easy-to-access hotels and shuttles. Benefits in attending the RWA conference
live instead of listening to the recording included the opportunity to pitch editors/agents and go to
“Open Houses” sponsored by publishers.
Of course, there’s always the potential to have a “cute meet” conversation with an editor or agent in
the hallways, but personally I prefer to research and pitch editors/agents and send an email query.
Though I am still working myself through the recordings and attended as many sessions as I could,
these are my personal takeaways:
1. Many bestselling authors are using Facebook ads as a way of attracting buyers and getting on
USA today lists.
2. Social media is becoming key to becoming a “name.”
3. Branding is more important than ever.
Between RWA 2015 in New York and RWA 2016 I did not hear many new revelations, yet to me it
seemed as if the branding aspect of authorship is becoming increasingly important. Towards that end
if you attended the RWA NYC Damon Suede presentation or received the materials you are well on
your way to success.
For those who belong to large specialist internet chapters, such as Young Adult and Fantasy,
Futuristic, and Paranormal (FF&P) it was an occasion to attend
pre-conference seminars and parties and get to know fellow
chapter members in person. As I’m a member of these two
groups, I really enjoyed the “Day of YA” before the conference
where we had a team of top editors tell us what they were looking
for and also a very high level workshop on how to revise
manuscripts. When my YA is ready, I feel that having attended
the Day of YA and editorial panel would give me a good “in” to
get to the editor directly. The revision workshop was also
priceless. It was also great to go to the FF&P party and meet
people whose names and concerns I read about on the Yahoo list.
We will see what next year in Orlando has in store!♥
Marisa D’Vari cut her teeth in the Hollywood film writing
community (executive at TriStar and MGM films, working with
writers to develop their scripts). Author of five non-fiction works
and hundreds of articles, D’Vari is a fine wine journalist writing
for prestigious publications including London’s Financial Times
and the San Francisco Chronicle. Visit her at
www.marisadvari.com.
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CONFESSIONS FROM A WRITING CONFERENCE ADDICT
BY LISA SIEFERT
I love learning, in pretty much every format: lectures, documentaries, online
courses, How-To books, videos, classrooms and especially conferences. I
recognize that learning is also a form of procrastination. I sometimes describe
myself as a squirrel, feverishly gathering nuts (aka craft, publishing and
marketing knowledge) for the winter. On the plus side, I can share with you all
of my conference secrets and help you determine which ones are worth your
dollars and which ones to skip. For those of you who prefer video to reading, you can see the vlog
post on my YouTube channel at https://youtu.be/S4Kk2QuxigY
Types of Conferences First, let’s categorize them into larger, groups.
 Craft These are your instructional, take notes and learn from either slides, lecture or handouts.
You can usually find pure craft-only focused workshops in the form of pre-conference events and
specialized conferences given by individuals. Examples include: Margie Lawson’s Immersion Class;
Cherry Adair’s Plotting Workshop before RT; Writing Bootcamp before RT; and Mastercraft before
Thrillerfest.
 Genre Specific There are a few big commercial genres that put on conferences that are usually a
combination of craft, marketing, networking and reader events, all specific to that particular genre.
Examples include: Thrillerfest; Romantic Times Convention; Bouchercon; and SCBWI.
● Local Conferences Some of the larger organizations such as RWA, SCBWI and others have
smaller local chapters that either hold their own conferences or band together with other smaller
chapters to throw one typically biannually. Examples include: Fun In The Sun - a cruise sponsored by
the FL RWA chapters; and California Dreamin’ - a conference in Brea, CA sponsored by the 4 SoCal
RWA chapters
● Reader Events Some conferences have zero workshops for writers and instead are focused purely
on readers and what they will find fun and entertaining. These can be as simple as a book signing a
pajama party or something more elaborate over many days.
 Retreats These may or may not have a workshop component to them. Some Retreats, such as
ours, is pure writing time to ensure a high word count away from everyday distractions and others are
filled with a mix of craft, writing time and a reader event. Examples include: The RWA/NYC
Chapter’s Writers’ Retreat Weekend; and Romance Writers Retreat at the Writing Barn in Austin,
TX, Mar 31- Apr 2, 2017*
I’ve personally been to all of these conferences, except that last one which I’m throwing next year for
its inaugural run. And I can honestly say they were all great networking and learning events. But
more importantly, conferences help to motivate you and inspire you. Sometimes, alone in our writing
caves, it can be easy to forget why we even wanted to start writing in the first place. Conferences help
put everything into perspective and spark your creativity into overdrive.♥
Lisa Siefert is a contemporary romance writer who also throws her own retreats for romance writers.
*To learn more about the Romance Writers Retreat at the Writing Barn, go to LisaSiefert.com/events.
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HOT ROMANCE: ANGELA KNIGHT SHOWS HOW TO TURN UP THE STEAM
BY A.C. ROSE
Angela Knight is the New York Times bestselling author of 20 novels
and over 30 novellas and e-books. She’s written books for Berkley,
Red Sage, Changeling Press, and Loose Id. She got the call to
writing early. She says her first book was written in pencil and
illustrated in crayon—when she was nine years old! She’s also had
stints as a reporter and comic book writer. Interesting careers run in
the family. Her husband, Michael, is a polygraph examiner and
hostage negotiator. Angela is well-known for writing steamy novels
and teaching others the craft. She believes both aspiring and
published authors should keep learning and improving. She recently
taught Burning Ink: How to Write Erotic Romances with Characters
and Scenes that Sizzle via the Passionate Ink Chapter of RWA.
I chatted with Angela about writing, teaching, and her newest novel,
PALADIN, the story of a fantasy novelist whose fictional hero becomes more real with every kiss.
A.C. Rose: Your new book, PALADIN, sounds like every writer’s fantasy—a hero who becomes
more alive to the author with each kiss. Tell us about it.
Angela Knight: Struggling novelist Summer St. Clare can't remember her murdered mother's face, or
most of her childhood before the age of twelve. The only constant in her life is Paladin, once her
imaginary childhood friend, now the handsome detective of her urban fantasy series. There's nothing
imaginary about Paladin now. Hot, seductive and dangerous, Paladin blurs the line between fantasy and
reality. The passion Summer experiences in his arms makes her question what's real -- or whether she
cares. Her confusion mounts when she fights off five attackers with a display of dazzling martial arts
skills she doesn't remember acquiring. As she searches for answers and runs for her life, her dream
lover becomes more real with every kiss.
How would you define an erotic romance book?
AK: An erotic romance is a romance in which the love scenes are a
driving force in the plot. That is, they aren't just porn breaks; if you tried
to skip the love scenes, you'd have a hard time following the story
because major plot events happen in those scenes.
Why do you suspect the field has become so popular and populated
with new writers?
AK: Women have historically been told that they shouldn't like sex, that
they're sluts or worse if they do. If a woman is shown enjoying sex in,
say, a horror movie, you can be sure she's shortly going to die. Erotic
romance shows women enjoying sex, going after what they want, and
getting it. That's very empowering. New writers are often readers who
have discovered erotic romance and want to write it -- to explore their
own secret dreams of falling in love with an incredible man and doing
all kinds of amazing, erotic things with him.
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It’s been a few years since the steamy book market exploded. Why is it important for authors to
update skills and gain new insights about how to craft good and sexy fiction?
AK: I've been writing for 20 years, and I've written more than 50 novels, eBooks, and novellas, yet
every year I go to conferences and read books on writing, often by people who haven't written as
many books as I have. Yet I often find I learn something new about the craft even from a writer who
has less experience than I do. Maybe she's created an interesting technique I haven't thought of, or
gives me an insight I didn't have. The minute you think you've learned everything and have it down is
the minute you start getting stale. It's vital for writers to experiment with new techniques and learn
new things in order to keep their work fresh and challenging. Otherwise you might as well flip
burgers.
Can you share one secret ingredient needed to make erotic tension sizzle in a novel that you use
in your own books?
AK: Conflict. If the characters have a tremendous physical attraction, and yet some really good
reason they think they really shouldn't go to bed, that just lights a wonderful erotic fuse on the
firecracker.
People tend to think erotic novels are about the author's love life? Any thoughts on how true or
untrue that may be?
AK: I also write about vampires. Nobody asks me if I drink blood. <Smile>
Where does the magic happen? Do you write in a home office?
AK: Yep, sure do. Though these days I also go out and dictate the day's pages into my smart phone in
four-mile walks. Then I use Dragon Naturally Speaking to transcribe the pages. If I just wrote it at the
keyboard, it would probably take me four or five hours to write 2000 words. This way I get it done in
an hour and a half.♥

Find out more about Angela Knight and her books here:
http://www.angelasknights.com/
Join Passionate Ink here:
http://www.passionateink.org/join/

A.C. Rose is a love, romance, and entertainment
columnist and author of steamy romance books. Look
for her forthcoming romances, STAY AFTER CLASS
and AROUSAL. Visit her at http://acroseauthor.net/.
Read the full interview here:
http://thethreetomatoes.com/category/love-sex/hotromance
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DATE:________________________________
CHECK ONE: ____NEW MEMB ER ____RENEWAL
NAME:___________________________________________ NATIONAL RWA MEMB ER # (required)____________
ADDRESS: _____________________________________________________________ ____________________________
CITY/ STATE/ ZIP CODE: ____________________________________________________________________________
HOME TEL: __________________________ EMAIL: ______________________________________________________
*NOTE: All RWA/NYC Members must be members of RWA National. For national membership form, visit
www.rwanational.org.
CHAPTER INVOLVEMENT: Please volunteer to help out in at least ONE (1) chapter event. (check all that apply):
__contest __awards reception __newsletter __website __retreat __ALL!
HOW DID YOU HEAR ABOUT US? ___RWA __Facebook/Twitter __Website __Other: _______________________
MEMB ERSHIP DUES
Chapter dues are due March 4, 2017. Make checks payable to RWA/NYC.
There will be a $10 late fee for all renewals after March 1st; and, $20 fee on all returned checks. Return completed
form with your dues to RWA/NYC, POB 3722 Grand Central Station NY NY10163, or you can pay via PayPal at
www.rwanyc.com.
_____ GENERAL MEMB ER -- $ 40/year (Dues: Jun-Jul= $30; Aug-Sep= $25; Oct-Dec= $20.)
_____ CHARTER MEMB ER --$ 35/year (ONLY for members continuously since 1989)
_____ ASSOCIATE MEMB ER -- $ 35/year (Dues: Jun-Jul= $25; Aug-Sep= $20; Oct-Dec= $15.)
(ONLY for related members who do not meet the qualifications for General Membership)
□OPTIONAL: Check here if you are making an additional contribution to the chap ter in the amount of $_______.
You can also pay via PAYPAL at www.rwanyc.com.
WRITING CREDITS
CHECK ONE: ___PUBLISHED

___UNPUBLISHED

CHECK ONE if you are an RWA National Member of: ___PAN ___PRO
If UNPUBLISHED, tell us at what stage you are: ___New or ___Pre-Published (have submitted something)
If PUBLISHED, in what format? i.e., book-length romantic fiction, short fiction, electronic, confessions, etc.
_______________________________________________
PUBLISHER(S): _______________________________
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WEBSITE(S): _________________________________
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